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HacrapHo-Hay4HoM Behy @unozodekor dakysirera YHusepsuteTa y Huury
nogHocumo cneaehu nzseliraj:

HU3BEIITAJ O YPABEHOM MACTEP PALY

I ITOJIAIIA O KOMUACHJIM:

1. CacraB komucHje:

1. Penoenu npodecop ap Jlena [Nerpoeuh
2. Penoenu npodecop np Munuua JKuskosuh

3. JoueHt ap Munena Kanudanun

2. Opnyka Beha penaprmana 3a auraucTiky 6poj 10/5-105 on 18. Hosem6pa 2015. rozmne,

11 TTOJTAIT O KAH/TUJIATY:

1. Hwme, uMme jeaHor poauTesba, Mpe3uMe
Tujana JlazapTomoposuh

2. Toauna ynuca Ha MacTep akageMCKe CTyauje
2013/2014.

3. Hasus cTyaujckor nporpama
Macrep akageMcke CTyaHje aHTIIUCTUKE

III HACJIOB-MACTEP PAJA:

Objects of Worship: Love and War in the Works of David Rabe, Jeanette Winterson and
Peter Shaffer
IIpeamern oboxkasama: Jbydas u pary gennma Jlejeuna Pej6a, [laner Bunrepcon u
IMurepa ladepa




IV ITIPETJIEJ -MACTEP PAJIA:

ITonyhenn mactep pan Tujane Tomoposuh Objects of Worship: Love and War in the Works
of David Rabe, Jeanette Winterson and Peter Shaffer ( IIpeomemu obooicasara: wydas u pam )
Oenuma lejeuoa Pejoa, [lanem Bummepcon u ITumepa Illagepa), cagpxu 62 cTpaHe KyLIaHoT|
TEeKCTa Ha eHIJIECKOM je3UKY, U TTOpell ABa arcTpakTa (CT. 3-6), Ha EHIJIECKOM M CPIICKOM Je3HKY, U

cnucka Kopuinhene nureparype (cr. 60-62) odyxsara ciieieha raBHA MOTIaBIbBA |

I INTRODUCTION: ALTERNATVES TO PATRIARCHAL TELEOLOGY (7- 18);

II"OLD MAPS AND NEW" : A COLLISION OF DREAMS IN PERU (19-33), koje je moae/beHO
y aBe Mame enune: Peter Shaffer: Pizarro's Hunt - From Gold to God (.21- 29) u "The Skies are
Blind, but Men See": Love as a Lesson in Immortality (30-33);

I STRAYING FROM THE RIGHT PATH: J. Winterson's Passion obyxBaTa JBa MoJHACIOBA,
In Love with Bonaparte (ct. 34-38) u Entering the Maze (c1.39-41);

[V GROPING FOR MANHOOD: THE BASIC TRAINING OF PAVLO HUMMEL cacroju ce
rakohe o/ 1Ba Mama Jena ca mogHaciaoruma At Home in the Army (.42-49) u Pavlo in Vietnam:

ILost in a Dark Forest, Finding the North Star (ct. 49- 56); u

CONCLUSION (st. 57 — 69)

V BPEJJHOBAE [TOJEIMHUX JIEJIOBA -MACTEP PAJIA:

1. 3AKIBYYUYLIU OAHOCHO PE3VJITATHU UCTPAJKUBAHA

|

Macrep pan Objects of Worship: Love and War in the Works of David Rabe, Jeanette

'Winterson and Peter Shaffer npenctsiba ynopenny ananu3sy Tpu [efia caBpeMeHe aHIJ10-aMepHUKe
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M3BEHJTAJ O YPABEHOM MACTEP PAJTY H(gy;: TN

kesmkeBHOCTH: npame Ilupea Illadepa The Royal Hunt of the Sun, pomau 1laner Bunrepcon
Passion u npame Jlejuna Pejoa The Basic Training of Pavio Hummel, objenumenux, 10
[MOYETHO] MPETHOCTABUM KaHIUIATPKUELE, 3ajeJHHYKOM TEMOM O E€Tr3MCTEHLM]JATHO] HYKHOCTH
Ay, y HaIloj naTpHjapxaaHoj UCTOPHjH H Hajueurhe morpeiHoM H300py npeamera 000KaBarba.
"[Ipeamer obokaBama” U "Mara JyXoBHe OpHjeHTanuje" TepMHHHU ¢y npeyseTu ol Epuxa ®dpoma,
A aHTPOMOJIOIIKA TeOpHja Ha KOjy ce OJHOCe, H3JIOKeHa Y CTYIUju Anamomuja smyocke
OecmpykmueHocmy, HaAjIIMPU j€ KOHLENTYAIHH OKBUD YHYTap Kojer KaHJWIaTKUIba Y CBOM
MCIPITHOM YBOJly pa3marpa olpe/ie/betha 3a eTUUKe hjiealne, U )KHBOTHE IIU/bEBE KOjU MPOU3UIa3e
13 BEKOBHE OpHjEHTAIMje Halle KYJIType Ka paTy M OCBajamy, ajli U MOTYhHOCT MCKOpaka W3
OBaKBe MOryOHe KOHIeNIuje MXUBoTa. Y yBoay ce Takohe dopmynuiny jonarHe Ttese, U
me(uHMUIIE Y)KH KOHTEKCT HEIMOCPEIHO pEelIeBaHTaH 3a aHaluu3e TPU MOMEHyTa Jeia: jeJlaH je
MCTOPHUJCKH, U MPEACTaB/ba KPUTHYKH [perjiejl HAlO3HATHjUX TEOpHja 0 HEU30EKHOCTH OJHOCHO
[IPUPOIHO] YCIOB/BEHOCTH para, ox [lmaToHoBOr Bemuuama paTHUX BPJIMHA U OCYAE YMETHOCTH]
[KOja pa3’opHO Meilyje Ha HIACHTUTET YCIIOCTaB/beH Ha Oe3[0roBOPHO] JIOJATHOCTH JpPXKABU Wi
penpecuju keHckux' adexara, a0 XpUIINAHCKO-TEOJOMIKMX OIPaBJarkha KPCTALIKUX a MOTOM H
CBUX TeHOLUAHUX KOJOHU]ATHUX OCBajama 0 MOJACPHUX AapPBUHUCTHUKH MHCTIMPUCAHUX TEOPH]a
0 Oopbu 3a KUBOTHU NMPOCTOP U HEYMUTHO] KCIIAH3U]U BUIIMX U HPONafamy HIKUX paca. OBoM
WACOJIOIKY MOTHBHCAHOM uMnepujanHom auckypey T. Tomoposuh cymporcraBiba oTkpuha u
YBHAE Hay4YHHKa M aHTpornosora, nomnyr Mapraper Mua, xoju ycrneumHo oAo0Kasyjy JApYLITBEHO,
MCTOPH]CKO-EKOHOMCKO MOPEKJIO CHUCTEMCKOI paToBama OJHOCHO HMIepHjanu3ma. KoHauHo,
Tujana TomooBuh ycrocTaB/ba ¥ HEIOCPEIHH KHb]HIKEBHO- KPUTHUKH peepeHTHHE OKBUP 3a CBOJY
TeMy, Mo3uBajyhiu ce Ha joul yBeK jelaH OJ HajBAUIMAHHMJUX [IPUKA3a MOJCPHE JIUTEPAType, v
ecejuma Jlajonena TpunuHra, xao wuspasa JyOOKOr paszodapera KYJTYPOM YHje CY BPEIHOCTH,
MUPHOJIOTICKE HUIITA Mamke Hero oHe popmysrcane y goda u 3a nmotpebe para, pancudukopame
HajayO/puX JbYACKUX IoTpeda M H3/aja JbYACKUX AYXOBHMX noreHuujana. Mucucrupame @. P.
UluBHca a je KEbHDKEBHOCT MECTO Ha KOME Ce NPEIO3HA]y ¥ KPUTHYKH MPEUCIUTY]Y JAPYIUTBEHO
HameTHyTe Tteneosordje Tujana TomopoBuh ca mnpaBOoM JOBOAM y Be3y ca |pPUIMHIOBUM
BarakamkeM Ja Cy IUTaba KoJuM o0uIlyje MoJepHa IuTeparypa y Hany0ibeM CMHUCIY PEIUrHo3Ha

H Oa CC OJHOCE Ha CIacCe, KOje je OIIET CKOII4YaHO ca ,D,p}’TEILII/IijIM )_’[e(bI/IHI/ICEII-beM JKHBOTHHX|




ycMepema Hero INTO TO CaBpeMeHa IparMaTtcka KOHIIENIHMja jacTBa Kojy Ipeasuba T3B.
meMokpatcko ApyIuTBo. Hasonehu TpHIIHHTOBY TBp/IbY Ja je CYIITHHCKA aMmOuIIMja MOJAEpHI3MA
He TONMHKO Ja NPUHIMIY MohH CyNpoTCTaBH NMPUHLMI JbYOaBH, KOJMKO 1a ACKOHCTPYHIIE OBY|
nojapHu3anyjy u jbybas adpupmMuIe Kao cyrnepropHy Bpety mohu Tujana Tomoposuh je nocTasma
OJIMYHY OCHOBY 3a aHAIX3e JpamMa H poMaHa Koje YNHE HapeaHa TpH I0r/1aBsba.

V npukasuma OBHX jenia OHa ce crora ycpeicpelhyje Ha HajouTHHje, cuMOOIMYKU Oorare
MOMEHTE 3aIlieTa, yKa3yjyhu Ha HUCTOpHjCKe Tapanesie M apXeTHIICKE CIMYHOCTH y JKHBOTHUM
npydyaMa TpY Mylnka jyHaka, IIu3apa ocBajauya Ilepya, dpanmyckor Bojuuka W bBoHamapTHHOT]
o60xaBaona Xenpuja, Te 100poBosbHOT perpyTta [laBina Xamena, pemeHor ga y J0ropy 3a BOjHY
00yKy a TOTOM  Ha BHJeTHAMCKOM OOJUIUTY [JOCTHIHE HIeall MYKEBHOCTH IIpEy3eT Hu3
xonuBynckux (uimosa. CBH OHHM HOTBphyjy Te3e HaBeJeHE Yy YBOIY, AEMOHCTpupajyhw,
CYNPOTHO TBp/H-aMa aHTHXYMaHHCTA IIONmyT AJTy3epa, a y CKJIaly ca XyMaHUCTHYKUM TeOpUjama
Mpoma, Tpunusra u JuBHca, W APYrHX, Ja je U3/a3 U3 HAEOJorHje MOryh, ja je WIeHTHTET
peBep3ubUIIaH mpolec, U 1a Jby0aB, OTKPHUBEHA y CYCpeTy ca APYTHM ( Ca JKEHOM Kao APYTHM Y
ceOu, anmyM U ca ApyruM reorpadCKuM, IyXOBHHM KOp/MHATaMa), UMa MOh Jla MCKYIH NPpUYy KOjJy
npuya WAMOT, IyHYj Oyke u Oeca, najyhu »kuBOTY 10 Tajza HeHaciayhenn cmmcao.

'V nocnenmeM Aeny, 3akibyuky, Tujana TomopoBuh ykpaTko ykasyje u Ha pasiyuke u3melhy opa
TpH jyHaka, ¥ crienuduyHe OKOJHOCTH 300T KOjUX HUjelaH O]l HHX, Hako Ha KpaJy ocseuhenu, Y
MOTIYHOCTH HE OCTBapyje IOTEHIHjanHo ucnymewe. Ilopenehn wux ykpaTko ca OHUM
[leKkcIMpOBUM TParMuyHUM jyHAIMa KOjU CIIO3HA]y JOKMBJBABa]y MPEKACHO, OHA C IPaBOM
noaceha ga cy oxn llekcrnupoBor goba HAYMHU UAEOIIOIIKE OOMaHe MYTHPAJIM, M IOCTAIH TEKE
NPENO3HAT/EUBH, TE C IIPABOM 3aKJbyuyje Ia Cy JpaMe H POMaH aHAIM3MPAHU y pamy, €a CBOJOM
IIBOCTPYKOM TIOPYKOM O AITEPHATUBHUM JIYXOBHUM OPHUjEHTHPHMA U LEIOBUTUM HJIECHTHTETHMA
QM M O CBE CJIOKEHHjeM MYKOTPITHOM Mpoliecy TpaHcdopmanuje, YTOIMKO ayTeHTHYHH]a
KELHOKEBHA CBEJOYAHCTBA O HAYMHY HA KOJU Ce INIaBHE 3amlafHe TPaJUIMje HCIOoJbaBajy Y

creruuIHOM TPeHYTKY y 20 Beky.
2.  OLEHA HAUMHA [TPUKA3A U TYMAUEA PE3VJITATA UCTPAXKHMBAA "

3a motpebe osor mactep paga Tujana Tomoposuh ob6aBuia je HEONXOMHO HCTPAKHBAKLE KOJE CE
Hoc/ie MOYETHHX 3acToja M HEJOYMHMIA TOKOM H3paje KOHAayHE Bep3uje pajga nokaszano BpJqg
KOPHCHO M IUIOAHO. Y BpimHe MoHyhenor Quuannor Tekra cmamajy 1o0pa CTpyKTypa H

OpraHM3anyja MU3liarama; jacHa MMocTaBKa TeMe W Kao H (GopMynalHje JOJaTHUX Te3a KOje JMHE
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YBOZHH JI€0, TOBOPE O MIPOMHIIBEHOM, YMEIIHOM, a IOBPEMEHO H HAJAaXHyToM Kopuiihemy oxd
30 jenunHuIa HaBeJCHE CeKyHIAapeHe JuTeparype; carjiejaHa WHTECPAUCIUIUIHHAPHO, U3
MEPCIIEKTUBE AHTPOIOJIOIHje, UCTOpPHje, KIbHIKEBHOCTH M KHMKEBHE KPUTHKE, IIEKCITHPOBCKA
Te3a 0 KojiebamHMa MaTpHjapxaJHOT MYLIKOT HAESHTUTeTa u3Mel)y aBe moryhe omuuje — para !
JbybaBH — Kojy Oeneke Haj3HauyajHHja Jiela 3amafHor KaHOHA, IPUMEHEHA j& JOCIEIHO Y
aHaIM3H TPU CABPEMEHA KIbWIKEBHA TEKCTa, W WiycTpoBana 100po onabpaHuMm, KibyuHUM
OJUTOMIIAMA,  T€ pEICBAHTHUM [apajienama, OJHOCHO KOHTpAacTHMa W3 Jela BEIHKHYN
mojepHucTa nmonyT Llojca u BekeTa; KoHa4YHO, ¥ KOHIIU3HOM 3aK/byuky, Bpahajyhu ce I_L[eKcrmpy,l
Beh MOMEHYTOM y YBOJy, T¢ HAJHOBUJHMM Hay4yHUM MNOTBpAaMa (13 o0JiacTH aHTpOIOJIOIHje W
HEypOJIOTH]e) HErOBHX IIOSTCKUX HWHTYHLH]a, KaHIUIATKUIbA YCIELIHO 3a0KPYXKYje CBOJY
apryMeHTanujy o 3abiyad o paTry Kao HeH30eyHO] JbYICKO] CYIOHHH, H O KIHbHIKEBHOCTH KagQ
CYNEPUOPHOM MEJIH]YMY NPEUCTUTHBAbA U JEKOHCTPYKIM]je T€ U JAPYIHX, PATHOM HICOJIOTH]OM
YCIAOBJbEHHUX Tpard4yHux 3abliy/a; HandcaHa COJMIHHAM €HIJIECKHM, ©Oe3 IpeTeHlHO3HOI
TeopeTHCaka WM TOHAB/bAMkA, MPEHHU3HAM, CIMKOBHUTHUM, JXHUBHUM CTHIOM, 0€3 KOjU Jyryjd
MHOT'0 TEKCTOBHMa KOjU Cy TpeaMeT aHaH3e, pajl ce YHTa ca JAKOhoM M y)KHBameM, HITO |

KBAJIMTET KOJH KOMHCH]a JKEJIH MoceOHO Aa MOXBaIH.
3. KOHAYHA OLIEHA -MACTEP PAIA "

Mactep pan Tujane Tonoposuh ca nacnosom Objects of Worship: Love and War in the Works
of David Rabe, Jeanette Winterson and Peter Shaffer ypahen je y ckimany ca oOpaznaxermem
HaBeJIGHUM Y IIpHjaBU TeMe, U 3a/10BOJbaBa CBE KPUTEPHjyME NpeiBrl)eHe 3a aKaJeMCKU pajl OBE
Bpcre. Kao ynopenna ananuza jgena [lurepa Illagepa, [lener Bunrepcan, u Jlejpuna Pejdal
ayTopa KOJU HHCHCTHpA]y Ha HOB Ha4yuH Ha peapupmanuju jbybaBH y CKIONY 3aj€JHHUKE
AHTHUHUMIIEPUjATHCTUYKE TeMe, a KOJH J0 caja HHCY JOBONEHY Y Be3y Y OKBHUPY YIOPEIHUX
cTyadja, noHyheHa Tesa mpeacraBiba M3y3€THO aKkTyelaH NOTPHHOC HAyllM O KHH)KEBHOCTH

AJIA H OIIIITEM 3HAY O APYIITBCHOM TPCHYTKY Y KOME KHBHMO.




3AKJBYHAK

Ha ocroBy nckazanux ouena Komucuja npemaxe Behy na mactep pan Objects of Worship: Love

and War in the Works of David Rabe, Jeanette Winterson and Peter Shaffer npuxsaru

1 kanaunata Tujany Toxoposuh nozose Ha oa6pany.

[NOTIIHMC YIAHOBA KOMUCHIJE
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Penosru npodecop ap Jlena Ierporuh
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Penosuu npodecop ap Munuua Kuekopuh Y
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Jouent ap Munena Kanuuanun




