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Karteropuja

Petrovi¢, Anja, Tu¢ev, Nata$a.“Stream of Consciousness in J oyce’s Ulysses : Literary and Non-Literary
Influences”. Belgrade English Language and Literature Studies, Beograd: Univerzitet u Beogradu,
1 [(2024). Vol. 16, No. 1, pp. 341-354. DOI: https://doi.org/10.18485/bells.2024.16.16
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Y pany ce HCTPaKyjy KILWKEBHH W BAHKILMIKCBHH yTHIRjH Ha [lojecoRy mpocnaBmeHy HapaTtMBHY
TEXHHMKY TOKA CBECTH H IhCHy NPUMEHy y poMaHy Yaukc (1922). IlowTo ce TOK CBECTH XPOHONOMIKH




NpPBH IyT jaBlba Y poMaHy Xodovawihe Hoporu Puuapacon 1915. roguue, pal Hajrpe WCnuTYje yTHIaj
oBor Aena Ha Llojca, a noToM ce Gasu mperrocTankoM na Je Ha ayTopa yTHiIao 1 0coGeHH ¢TI THcaMa
’erose cynpyre Hope. Opaj 3akieyuak npe cpera ce namehie IIpH YHTakbY NOCIENHE eNU30Ne Viukca —
TO jecT, MoHo0ra Monu By Teopujcku oxBHp ucTpakHBama YHHE cryauja Modeprucmuuxa nposza
Penmana Crusencona (1992) u Guorpaderu rexer Bpenne Manoke, Hopa: Cmeapnu scusom Monu
\baym (2000).

Pan npunaza nayanoj o6nactu noxropeke JHcepTanyje i JA HE JAEJIMMHYHO

Petrovic, Anja. “The Use of Metaphors in Political Speeches: Metaphors in The Speeches of Barack
Obama and Donald J. Trump”. Facta Universitatis, Series: Linguistics and Literature, Ni§: Univerzitet
u Niu, (2024). Vol. 22, No. 1, pp. 181-198. DOI: hitp:/doi.org/10.22190/FULL240409013P

Hpumenom monena Jlakoda u [loncona (2000), y pany ce ananmzupajy metadope y roBopuma bapaka
Obame u3 mepuona 2008-2009. roguse, kao u y rosopumMa [lonanga Tpamna us nepuoma 2016-2018.

MoOunuzanuje Gupava, npunobujarma HEOMPeIeIbeHHX M HallaJla Ha MAEeoJToIKe NpoTHBHUKe. IIpH ToMm
c¢ MeTaope pasTMYMTOr THIA (OHTONOIIKE, CTPYKTypallHe M OpHjE€HTALMOHE) MOy KOPHCTHTH ¥

TparMaTH4He W CTPATELIKE CBPXE, a TEHEPATHO JONPHHOCE MEHTAIIHO] Perpe3eHTall]u TOTHTHYKUX
IIHTakA.

Pan npunana nayunoj o6nacru AOKTOPCKE AMCepTauuje JA J HE Jj JEJTTUMHUYHO

e o Pl J

Kao wro ayropka ucrnue, duryparuenu Je3uK ce BpIIO HecTo jaBrba y moMHTHIKEM TOBOPUMA Y LIIBY M5

Petrovié¢, Anja. “Image Schemas and Down grading in Janette Turner Hospital’s Short Story ‘Here and
Now’”. Philologia Mediana, Ni§: Univerzitet u NiSu, (2023). Vol. 15, No. 15, pp. 457-469. DOI:
hitps://doi.org/10.46630/phm.15.2023.32 - - !
Pan ce 6asupa Ha crymuju Koznumusna noemuxa Hutepa Crokeena (2002) u ayTopoBoj XHnoTesu
NpeMa Kojoj Ce TEKHHA TyMauerba HEKOr KHMKCBHOT TeKeTa Be3yje 3a CTENEH OACTYNama Of
KOTHHTHBHHX. CTPYKTypa M CJIMKOBHHMX LIEMA IyTeM KOjUX YOBUYajeHO TOHMAaMOo cTBapHOCT. TakBu

3Ha4H [1a nojase u forahjaju y muma Hapymarajy nocrojehe unpopmarmone meme. J{a 6u Takse nojaee
Owile MHTErpHCAHE Y 3HARE [10jeqMHLA, TMOTPEOHO je IPUMEHHUTH Mpoliec Aerpananuje. Ha ocHoBy oBHX
TCOPHja, Pajl HYTH KOTHUTHBHO TyMauee npunosetke ,,Oene u caga“ I lener Tapaep Xocmmran (1989),

Texehn Na NoKake KAKO CIMKOBHE IieMe H Jierpanal#ja Hrpajy CyIITHHCKY YJOTY y pasyMeBarby
K HKEBHOI TEKCTA.,

Pan npunazga Hayusoj oGnactu JOKTOPCKE AHUCEpTaLHje | JA HE r JEJIMMHYHO

TEeKCTOBH OMIHKY]y ce nH(opmaTusHowhy npyror u Tpeher pea Ha ckand MH(pOPMATUBHOCTH, LITO(MS |

Petrovié, Anja. “A Long Story of Oppression of Indigenous Communities”. Facta Universitatis-
Linguistics and Literature, Ni§: Univerzitet u Nisu, (2022). Vol. 20, No. 2, pp. 81-93. DOI:
https://doi.org/10.22190/FULL221124007P

Y pany ce Tymaue npumnosetke Ber Bpenr, Eme JTu Bopujep u Emunu [omun [loncon, ca wumeM ja ce
HCTpaKe MOTHBH IUCKPHMHHALIM]E M MapruHANM3aLMje JOMOPOAAUKe sajepnmie y Kanamn. Ayropka

Mpe HUXOBOI CMEIUTAlba y pe3epBate, H [ia Ce Taj NpoLec U AaHAC 0ABHja, HA (HU3IHUYKOM Kao M Ha
AyxoBHoM ruBOY. Kopucrehn nocrkonouujanau Teopujcku okBHp (cTyauje Ppanna Panona u Emea
Cesepa), pan uctpaxyje kako ce Y OBMM IIpHMIOBETKaMa ApaMaTH3yje MPOLEec cerperawyje, M Kako
FbHXOBO HTarbe OMOryhaea fia ce Ta npobuemaruka carnena M3 yIJla caMHX KaHaJICKHX CTapoceenana.

Pan npunaga nayunoj o6nacru JOKTOPCKE AUCEpTaLHje | OA HE ; JETTMMUYHO

Petrovi¢, Anja. “Preserving One’s Humanity in Challenging Times: The Various Forms of Resistance
in George Orwell’s 7984, Philologia Mediana, Ni§: Univerzitet u NiSu, (2022). Vol. 14, No. 14, pp.
141-151. DOI: https://doi.org/l0.46630/Dhm.&2022.] 0

Osa ananuza Opeenose Aumvady desemcmo ocamdecem wemepnie (1949) dokycupa ce na moryhuoct

Aa 'y nexymaHusyjyhem okpysxersy cadyBajy CBOJY JbYICKOCT. AyTopka mpuMemyje KoOHIeNTe W3
Tpununroee cryauje Hsean Kyamype (1968), kao u nena Mapre Hycbaym Ipesuparea mucau (2001), na
Ou ucTpaxuna crparernje ornopa y pomany. Ilocefan akuenar crapma ce ma DpojnoBy uaejy o
_|GronomkuM TemesbuMa 6uha xoju ce omymupy yrauajuma kynrype, mro Tpunuxr pasMarpa M y

HCTHYE /13 j€ YTHETABAKE Ay TOXTOHUX Hapona Kanane, kojuma oBe cniucaressuue npynanajy, no4eno s i

NpyKatba OTIOPA TOTANUTAPHOM PEXKUMY MPE/ICTABIBEHOM Y pOMaHy, a IIOroTOBO Ha MOKYyLuaj THKoBa/MS1




—

KOHTEKCTY CaBpeMEHe KH-IKeBHOCTH; Kao M Ha nocraeky Mapre Hycbaym mpema kojoj ce €pOTCKa
Jby0aB Takohe Moxke cynporerapury MP3KEH, PeNPecH]H H AeXyMaHH3aLH]H.

Pan npunana nayunoj o6nacru JOKTOPCKE AHCEPTALMjE JA HE AEJTHUMHYHO

Petrovié, Anja, Tulev, Nataa. “The Power of The Written Word”: Literary Impressionism in Conrad’s
“Youth”. Jezik, knjizevnost, mo¢ - Tematski zbornik radova, Nis: Filozofski fakultet, (2023). str. 397-
407. DOL: https://doi.org/10.46630/jkm.2023.25

Y pany ce anmammsupa Kompangosa npurosetka ,,Mnagoet (1898), ca oceproM Ha TPagUIHOHAITHO
CXBaTam¢ MONH mHcaHe peun y MMIPECHOHU3MY, K40 M Ha MOCTCTPYKTYpPATHCTHYKO CXBAaTame Koje
Majxn ®pun usnaxke y cryamju Llma Je 6uo kruicesnu umnpecuonuzam? (201 8). Anamusupajyhu aena
MMIpecHOHHCTa Kao mto ¢y Ctusen Kpeju u [Josed Kowpan, ®pun fnonasu no 3aksey4dka fa j€ OHO TO M33
OBH ayTOpW AOYapaBajy y CBOJUM AENMMA 3aNPaBO cAMa CLEHA MHCAHLA, Hecgecno u ayromarckw,
HMIPECHOHUCTH oMoryhapajy ynTaomy aa BUaM MATePHjaHOCT H IPOH3BOAIY IHCMA, KPO3 MOTHBE Kao

LUTO Cy /LA M Tena y JexefieM nonoxajy, reorpadicke mare, HiIH oHOC u3Mel)y BU3YeNnHUX 1 3ByYHHX
O3HAYHTEbA.

Pan mpunana Hayanoj o6nacru HOKTOpCKe JHCEpTALMje JA HE AEJTMMHUYIHO

Petrovi¢, Anja. “Indigenous Alternative to the Mainstream Literature: Representations of Indigeneity|
in the Works of Canadian Indigenous Authors”. Pismo — Casopis za Jjezik i knjiZevnost, Sarajevo:
Bosansko filolosko drugtvo, (2021). Vol. 19, str. 187-201. ISSN 1512-9357

Y oBoM pany, ayTopka npeacraesba CICPeOTHIIE O cTapocefeouuma CeepHe AMepHKe Koju ce cpeliy y
MACOBHO] KyNTYPH, alli 4 y e/IMMa HEKUX KaHAZCKUX nucara kao wrro cy B. I1. Kuncesna unu Apunany
Crencdunn Benamu. Ope unmbenue 0BOZIE Ce Y Be3y ¢a pobIeMoM KyITypHe anponpHjauuje, o 4eMy
ayTopka IMIle oclawajyhu ce Ha ucTpaxupama Ilepuja Bajpona u Ilennc Akyc. Pax ce mortom
(okycupa Ha KOMNapaTHBHY aHATM3Y TPU KpAaTKe NpHYe KaHA[CKHX CTApOCEAeNana, a G Kpo3 mHX
HIOHYZIO ANTEPHATHBHE HAYHHE PeNpPe3eHTALMjE OBe KyJIType I Hapona.

Pan npunaza nayunoj oGnactu HOKTOPCKE AUCEpTalHje JA HE JAEJTMMHYHO

Petrovi¢, Anja. “The Spirit of (Anti) Modernism in the Poem Church Going by Philip Larkin”. Pismo
— Casopis za Jezik i knjizevnost, Sarajevo: Bosansko filologko drustvo, (2023). Vol. 21, str. 276-288.
ISSN 1512-9357 - - -

AyTopka npeHcnuTyje ycrasbenu KPUTH'IKH CTaB Tpema kome je ®unun JIapKHH okapakTepHcaH Kao
AHTHMOJICPHUCTA, M KPO3 aHam3y necme ,,Ommazak y npkey* (1954) ykasyje ma npucycteo u
PEIEBAHTHOCT MOISPHUCTHYKHMX MOTHBA Y H-ETOBOM CTBapanamrey. Paj ce ocnama Ha WcTpakHBama
Iurepa Capanepa na 6m YIBpAMO Aa nu JIapkMHOBa ToesHja ToHaB/ba oapeheHe MomepHHcTHUKE
UpeokynauMje Kao WTo Cy AyXOBHA Kpusa, KPUTHKA MATEpHjaiu3Ma M Pa30YaPaHOCT YMETHHKA y
[BPEAHOCTH IOMHHAHTHE KYIType.

Pan npunana Hayunoj oGnactu HOKTOPCKE JHCEPTALH]e ’ JA ' HE JEJTMMHYHO

HUCIYHBEHOCT YCIIOBA KAHJTUIATA 3A ONHONIERE 3AXTERA 3A OIOBPABAIGE TEME
Kanpnpar uenymasa yenose npensaliene 3aKoHOM 0 BHCOKOM obpasosamy, Craryrom YHmBep3nTera M IA | HE
Crarytom ®akynTera 1a nogHece 3aXTes 32 ofo0paBame TeMe JOKTOPCKeE AHCepTaLHje

Kanpunarkuma Ama ITerposuh, MacTep Qumonor (aurmmcra), HCIylmaBa CBe ycioBe mpensulieHe onrosapajyhum
34KOHCKHMM M IO/3AKOHCKHM aKTHMa, IITO YKJbyuyje 34KOH 0 BHCOKOM obpasosarsy, CraryT YHuBep3uTeTa y Humy,
Craryr ®unosodiekor dakynrera y Humy, Ilpasunauk o noctynky TIPUIIPEME M YCTIOBHMA 32 OAOpaHy JOKTOpCKE
Aucepraumje Yuusepsurera y Humy u Hpasunnuk o mokropckum cryaujama @unoszodekor dakynrera y Humy.
Kannunarkumsa je ucrynuna cee o6apese npesBaleHe CTYAMjCKUM MporpaMoM HoKTOpCeKUX aKaleMCKHX CTyIHja CTpaHnx
Gunonoruja va Gunozodekom axynrery y Humry, unme J€ cTekyia mparo 1a mofHece 3axTer 3a onobpaBame npujape
TEMe OKTOpCKe nucepTaije. Kanaumarkuma je y3 to TpUnosna u buorpadcke nogatke, CMcax myGIMKOBAHUX pamoBa
140 1 came paNoBe, MMe NPEJUIoKEHOT MEHTOpa M H3jaBy NIPEUVIOKEHOT MEHTOPA O MPUXBATAaHy MEHTOPCTBA, KA0 M
MIPEJUIOT U 0l6pa_3n0;icel—be_ TEME 1 MCTpaXKuBaksa Koje IIaHHpa 1a 0basu y OKBHMDY pajia Ha AOKTOPCKO] AHCEPTALHjH.

H,CHYH)EHQCT YCIIOBA MEHTOPA

‘Hwme u npesume, 3are Harawa Tyues, BaHpeAHH Npodecop
¥Y3ka nay"Ha obmact 2a xojy je
| u3abpau y 3pame

AHrnoaMepHyKa KeWKEBHOCT 1 KyJaTypa
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P. op. AyTop-u, HacioB, Yyaconuc, roguna, Opoj Bosymena, cTpanune Kareropuja

! : Tucev, Natasa i Petrovi¢, Nikola. 2024. “Variants of Alienation in Conrad’s Victory”. Teme, vol.
' XLV, no. 3, 665-679. https://doi.org/10.22190/TEME230410038T

Tuéev, Natasa. 2023. “Peru is a Silent Country: A Lost Opportunity for Cultural Exchange in The Royal
2 \Hunt of the Sun”. Zbornik radova F; ilozofskog fakulteta u Pristini, vol. 53, no. 3, 73-85. M24
DOI: 10.5937/zrffp53-45056 - o

Tudev, Natasa. 2022. “Something out of Harmony: Representation of Nature in To the Lighthouse”.
3 |Facta Universitatis, Series.: Linguistics and Literature, vol. 20, no. 1, 27-35. M51
https://doi.org/10.22190/FULL220427003T

4 Tudev, Nata¥a. 2022. “Repressed Social Content in a Modernist Narrative: The Case of Lord Jim”.

M23

Philologia Mediana, vol. 14, no. 14, 153-162. DOI: 10.46630/phm.14.2022 S
5 |Tucev, NataSa. 2019. ,Kolonijalni kontekst i karakterizacija u romanu Nostromo®. Philologia Mediana,,M 51
vol. 11, no. 11, 343-356. https://doi.org/10.46630/phm.11.2019.22 1
' : MeHToperBa v nocienme TPH FORMHE ] :
P. 6p. _Hme H Dpesnve 10KTOPanIa, TeMa JOKTOPCKe ANCepTalije, daxkynrer/ynueepsurer _Hii?:;: "J';[.;;z:e_
i W
2
3.
4.

Menrop nenymasa yeiose npeasuhede 3akouom o BHCcoKOM o6pasoBamy, CtaTyroM YHHBep3uTETA H Craryrom A | HE
Pakynrera . e ) dA

Ilpennoxenu mentop ucnymasa cee YCJIoBe npomucane unanom 13 Ilpasutamka o mocTynky npunpeme u YCIOBMMa 32
opbpaHy noKTOpCcKe Aucepraumje Yuusepsutera y Humy ox 30. 10, 2023. ropune. llpemMa 0BOM TpaBHIIHKKY, MEHTOD
ROKTOPCKE IUCEPTALHN]E Y NOJBY JPYIITBEHO-XYMAHUCTHYKHX Hayxa TpeGa 1a MMa, Y IPETXO/IHHX AECET FOIMHA, MEUHMMYM
24 6opa y kareropujama M11, M12, M13, M14, M21, M22, M23, M24, M3 1,M32, M33, M34 u M51, a o Tora HajMame
4 bonia y yacomucuma ca micte SSCI, ERIH, HEINOLINE, EconLit unu Yy qaconucy xareropuje M24. TTpod. ap Harama
Tyues je y mocrenmux aecer roguna objasuna 15 panosa u3 yxe Hayuse oGnacTu K0jOj TpHIaJa pefJIokena Te3a, O
TOra jenaH kateropuje M23, jenan kateropuje M24, Tpu kateropuje M14, cenam xateropuje M51, u Tpu kateropuje M33,
oA A1 A CBe OTpEOHe KaTeropuje paziosa  yKymio 47 G0n0Ra y KATeropujama Koje ce pauyHajy.

OBLPA3JIOKERBE TEME
[Ipemnor Hacﬁéna TeMcWHacntee MOZEPHU3MA Y I0e31jn Dumrma Jlapkuna u Hlejmyca Xunuja/ Modernist Heritage in
AOKTOPCKE TUcepTaiyje the Poetry of Philip Larkin and Seamus Heaney
Hayuno nosme HpymBeHo-xymManucTuuke HayKe
Hayuna oGnact _ __(DHHOHOLHiIﬂEA_I;;iYKe - 3
Vika Hay4una ofnact AHrnoamepp;IKa KmmK;B;iOCT; KyITypa B
Hayuna nucuunnusga _JK_H;PDI{BBHa TEOpHUja U KPUTHKA

1. Tlpenmer nayuror MCTPOKUBADA (d0 800 pewn)
IIpenmer ucTpaxkupama ope AucepTanje jecte noesuja Oununa Jlapkuna (Philip Larkin) u Illejmyca XuHuja
(Seamus Heaney), npojure MCTaKHYTHX aHITIODOHUX MECHHKA KOjH CTBapajy y APYroj HOJIOBHHH JBANECETOr Beka. Y pany
he 6utu npoyueno kako ce y ILUXOBO] Moe3uju MaHudecTyje Hacrehe MOJIEPHH3MA Ka0 HAjyTHLAJHHjEr KHIKEBHO-
CTHIICKOT NOKpeTa npeTxoaue enoxe. bulie nerpaxeno xoja obenexja MOJEpPHHIMA Ce MOTY YCTaHOBHTH Y TEMaTCKo-
MOTHBCKO] paBHH U (POPMATTHUM eleMEeHTHMA JlapkuHOBOr M XuUHM]EBOr [ECHUIUTRA, KA0 U TO Ha KOje HauWHe OBa JBa
NICCHMKA H3paXKkaBajy CBOjy GIHCKOCT ca MOJEPHHCTHKUM IIO€THKAMa HITH CBOj OTKJIOH O FhHX. I[Ipeanoxenu kopmyc ce
cactoju o yetupu JlapkuHoBe 30upke mecama: Cesepru Gpod (The North Ship, 1945), Marwe npesapenu (The Less
Deceived, 1955), Benuarwe na [yxose (The Whitsun Weddings, 1964) u Bucoxu nposopu (High Windows, 1974) u
| XMHH]€BHX JIBAHAECT 30upky necama: IIpupodmarosa cmpm (Death of a Naturalist, 1966), Bpama npema mpaxy (Door|




jinto the Dark, 1969), lpesummasarse (Wintering Out, 1972), Cesep (North, 1975), Homcku padosu (Field Work, 1979T‘
Ocmpeo Cmejuin (Station Island, 1984), Hlunyprosa ceemumra (The Haw Lantern, 1987), Ipusuljara (Seeing Things,
1991), Jlubena (The Spirit Level, 1996), Erexmpuuno ceenuo (Electric Light, 2001), Oxpyz u xpye (District and Circle,
2006) u Kusu nanay (Human Chain, 2010),

Teopujcku okeup pana zacuuea ce TIpe CBera Ha TeopHjamMa O MOJIEPHH3MY, Koje he IOCITY)KHTH Ka0 aHaJIHTHYKA
OCHOBa MCTpaxHMBatba. Y pany he 6utu nar HCTODH|CKH Mperes Haj3HAYajHUHX TeOopHja O MOIEPHHCTHYKOM [IOKPETY Y
KELIDKEBHOCTH, 1104ER O pane crymuje Eamynna Buncona, Axcenos samar (Edmund Wilson, 4xel’s Castle, 1931) Koja
Be3yje aHrnohoHy noesujy MOZepHE 3a meHe KopeHe y thpaHiyckoM cumbonu3My, na cBe J10 caBpeMeHux nebara o
MOJEPHH3MY Koje Ia MOBOZE y Be3y ca MUTAHMMA MHTEPCEKIMOHATHOCTH M MYJITHKYITYPATHOCTH. Ilopen Tora,
HCTpaXKuBam:¢ he ce ocnamatu 1 Ha TEOPHj€ O MepPHOAM3ALIHjH, 1A 61 ce KPUTHYKH Pa3MOTPHO KOHIIENT KB MIKEBHMX €[10XA

MozepHusam je yMeTHHUKM M KibinKeBHH TOKPET KOjH je 06eNnexuo Npee ACUeHHje IBANECeTOr Beka, JoHocehn
PAlMKAIHE TIPOMEHEe y KOHBEHLHMjaMa, QOPMATHMM H CTHICKHM CJIEMCHTHMA M OMIUTHM MOETHYKHM CMEepHHLaMa
KIIDKEBHOT Tekera. Onmax Tpeba ucrahu u THILCHULY 11 Ce TEPMHH ,,MOJEPHH3aM™ KOPHCTH fa noxpuje ehu Gpoj
KIBIDKCBHUX NOKPETA HACTAIHX y OBOM IEPHOAY — KAO LUTO Cy HMaku3aM, cumboimzaM, Kybusam, dyTypusam,
HaJlpealin3aM, Najau3aM WIH eKCIIPECHOHH3AM — y3umajyhiu y 063up muxone MelhycobHe Bese  ne/HMIIHA NpeKIanama.
Jenna on mspasuTux ommuka MOZEPHE y aHITIO(OHO] KILHKEBHOCTH, Ha Kojy ce Teopernuapn Qokycupajy seh on
Hajpanujux crynuja (Wilson 193 1, Leavis 1932), jecte CyOjEKTHBHM3aM, TECHO MOBE3aH ca CKIIOHOIINY MOIEPHUCTHUKHX
4yTOpa Ka IHCTAaHUMpawy O APYINTBEHO-HCTOPHjCKE creapHocTu. Cpentom mpajeceTor Beka, Bepl JIyxau (George
Lukacs, 1955) npunazu ucrom [HTalby Ca CTAHOBUILTA MAPKCHCTUKE KPUTHKE, Y3 OLUTPH]y OCYIy O CBOjHX MPETXOIHUKA,

\YMETHHYKE MOCTYNKE U CTPATerje H3MeLITeHa HiTH NOTHCHYTa, MIPK YEMY Ce TAKBH Caap>kaju UIaK MOTy JEKOUpATH 1a
OH ce mpenusupana mwuxora ymoray Texcty. Pennan Crusencon (Randall Stevenson, 1991) yxsmsyuyje ce Y OBY MOJIEMHKY
nocebHo nocaehyjyhn naxesy [IPEACTABH O ,,yTONH|CKO] KOMIICH3aIMjH™: HpeMa OBOj HJIEjH, MOIEPHHCTHUKO 6aBIberbe
TOje/IMHAYHOM TICHXOM WJIH (peHOMeHMMa CBeCTH HMa 3a MHJB Ja MCTAKHE 3HAYaj MHAMBHAYANHOCTH H Tako ce

(oxycuparme Ha cybjexTrrEM NOXKHBIbA] MOjeAMHLIA, ANH U ENUCTEeMOJIOIIKA IHTama Koja ce npu ToM Hamehy, Hagoze
6pojHe Teopetnuape a MCTPAXKE Y KOjOj MEPH j& MOJEPHI3AM OBTHKOBAH yTHUajeM ,,brnoszoda cymme” — mro je Tepmun
xoju je ITon Pukep (Paul Riceeur, 1965) ynorpe6uo 3a nomunanTie Mucinone osor pemena: Kapna Mapkca, 3urmyna
®pojna u @punpuxa Huvea.

Caepemene Teopuje o MOJIEPHH3MY HACTOje Ja NpOLMpPE TpamULHOHATHS NIPEICTABE O OBOM IIOKPETY,

KOHTeKkcTHMA. [locneqmmx JereHnja, noceGHa nakma ce noceehyje onHocy u3mMely MOJIEPHHU3MA H MaTepHjaTHOI CBETA,
KOCMONOIMTH3MA, SKOJIOTHj€, KA0 M HEerOBOM KOMIIIEKCHOM OAHOCY NpeMa AyXoBHOCTH u penurgju. Cyzau Crangopz
®punman (Susan Stanford Friedman, 2015) pepedunume momepnusaM kao roGaTHE u XETeporeHd (peHoMeH Ge3

APYIITBO NPONa3u KPO3 paMKalHe NpoMeHe. JeaHa Taksa MPOMEHA jecTe U part, Ha LinTa ykasyje Mapuna Mekej (Marina
MacKay, 2017) doxycupajyhu ce Ha To kako Cykobu 1 Hacuibe ofpelyjy MOZEPHHCTHYKY MHCAO.

Honarny Teopujcky ocrosy ACTpaXXMBama YMHE TCOPHje O NIEPHOAU3ANMIH 1 HHTepTeKeTyandocTH. Cmatpa ce 1a
je Muxaun Baxtun (Mikhail Bakhtin) jenan ox Haj3HAYajHUjHX TeopeTHYapa KOJH CY IOTIPHHE/IH PasyMeBamY KibHKeBHE
nepuonuzannje. [pema Baxruny, [ePHONM3AITH]A je AMHAMHYaH TPOTIEC Koju HH]e OrpaHUYeH BPEMEHCKHM OKBHpHMa. On
TBPAM /14 JeflaH KbFXKEBHH MpaBall Ae(pUHHUIIY TOMHUHAHTHE WJICOTIONIKE, APYIITBEHE W KYITYpHe TCHieHIMje Koje ce
MaHU(ECTY]y y KebibkeBHUM GopMama. CxonHo Tome, nipagar Tpaje cBe 0K NOMHHAHTHH JKAHPOBH U CTUJIOBH OZITOBapajy
ApymITseHuM noTpebama. Kana ce Te notpe6e TPOMEHE, HOBM NpABALl HACTAjE KAO PEAKLIM|A HA TIPETXOLHH. Caepemena
TyMatdema, TonyT OHMX Koje u3Hocu Ten Anziepyn (Ted Underwood, 2013), HCTHYY Jia CY KEbWOKEBHH TEPHOIH
APYLWITBEHO KOHCTPYHCAHN. AHIEPEYJ KPHTHKYje Crpore rpanuie mehy mHMa, ykasyjylin Ha mocTeneHocT TIpOMEHa y
CTBAPHOCTH W HA HHIMBHIya/lHA KIWKEBHA Jiela Koja MpeBasniase OKBHpe nepuonusanmje. Opaksy, duekcHbUTHMjU
TIOTVICH Ha MepHOAM3ALM]y o1 moceGHe ¢y KOpUCTH 3a OBaj paj, jep HONpUHOCE yTephuBamy moryher kouTHHYHTETA
M3MEDY NOCTHKE MOJIEPHE H [IOCICPATHOI CTBApANAlITREA Jlapkuna u Xunuja.




J0Be3yjyhH ce Ha ope Teopuje, Mapko Jysan (Marko Juvan, 2008) wusnHocu crar na Ha
MHTEPTEKCTYATHOCT He Tpeba IIesaTH camo Kao Ha AHATUTHYKH OKBHP, Beh M Kao Ha KIbyyHu TNPHHLUI KEHXEBHOT

UCTPAKUBAKLE HECBECHMX Calapikaja, MUTambe otyhema myncke jenumke, npobiieM nexymaHusaiuje u peudukaumje y
TIO3HOM KaNmUTanusMy, Kao ¥ Npobiem qyxoBHe kpuse y C4BPEMEHOM CBETY U IOTEHLM]aNa 32 yXOBHY 0GHOBY. Y dokycy
UCTpaXuBarba buhe 1 ofiroBopy NecHuka Ha Opy2kaHe KOH(IMKTE, BUXORO Buljeme APYWITBEHE YJIOre YMETHHKA, JHjanor
Ca 3HAYaJHUM MOAEPHUCTHYKUM $urypama u npencnuTHsame Tpanuuyje u npouocty. [open oBux TeMa, AMcepTaluja
he ce 6aruti u Haciehem MOJICPHHM3MA KOje Ce TIPENo3Haje Y (hOPMAIHUM H CTHICKHM €lleMeHTMa noesuje JlapkuHa u
Xunuja. Pasmatpalie ce ynotpeba sxaproua, cy6jekTHeHM AOKHUBIbA] TEMIOPATHOCTH KOjH YTHYe Ha CTPYKTYPY MECHHUYKOT
HMCKa3a, Kao W 0A0AIMBAE PUME M TPAAMLHOHATHUX MCTPUUIKHX CTOTIA y KOPHCT eKCepHMEeHATa M HHOBALM]a.
2. |Vexnaljeroer npobiemaruke ca KOPHUINEHOM JTUTepaTypoM (9o 200 pew)

Kopumihena nureparypa narenena Y NPHjaBH KaHTHAATKUELE Y HOTITYHOCTH Jey cknmajy ca npeiMeToM 1 LpbeBHMA
HcTpaxuBara. Iowro Teopujeku oxerp AUCEpTaLHje MOAPA3yMEBA OCIAALE HA TEOPHUjE O MOAEPHUIMY, KA0 U Ha
TEOPHj€ O KELHKEBHO] TEPHOZN3ALM]IU M MHTEPTEKCTYAHOCTH, MOKE Ce YOUMTH 14 Je KaHunaTKKba HaBena peneBaHTHE

Ha4KMHa Ha KOJH CE CBAKH Ofl BoHX OZiHOCH npeMa Hacnehy Moaephusma.
Q.Jllmean HayIHOT UCTP@KUBAA (D0 S00pew) - g

Lib oBe nucepraumje je na HMCTpadi KaKo ce Hacsiehe MopepHusMa ManH(ecTyje y noe3nju ®unuma Jlapkuna u
Ilejmyca Xumuja, kpos cBecHe u HecBecHe YTHL@je, K20 H KPO3 HUXOBE HMILTHIUTHE 1 EKCIUTHITHTHE TI0ETHYKE CTABOBE
Y KOjuMa M3paxkarajy GIHCKoCT ca HOCTY/1aTuMa MOACPHU3MA WM OTKJIOH OF HHX. Y Ty CBpXY, HajIpe je HeONmXOqHO
YTBPAKTH KJbYYHE TEOPH|CKE MOCTABKE O MOZICPHH3MY ¥ MOIIEPHUCTHYKO] TIO€3HjH, ATH U Pa3sMOTPHTH HAYHHE HA KoOje ce
KIbIDKEBHH YTHIIA|M IPEHOCE H3 jE/IHE ETIOXe Y apyry. Ionasehiu ox Tora, nerpaxkupame he MHTETPUCATH BHIIE TEOPH]CKHUX
IpUCTyna, yKbyqyjyhu Teopuje o MONCPHU3MY, KIbIKEBHO] MEPHOAH3ALHH H HHTEPTEKCTyaTHOCTH. OBaKaB TEOPHjCKH
‘OK.BI/Ip oMoryhasa ceeoGyxsaruuje npoyyasawe Jlapkunore u Xunujeze NOe3Kje, HauWHA HA KOjU OBH ayTopH
TPAHCQOPMHILY MOIEPHUCTHUKO Haciele y ckmamy ca CBOjMM yMeTHMYKIM LUIBEBHMA, KA0 H HCITHTHBAKE HUXOBOI
MHTEPTEKCTyalHOT O/IHOCA TipeMa MoJepausmy. Tpeba HAIIOMEHYTH /12 OBaj pajl He HACTOjU a objeNiHH CBe nocrojehe
TEOpHje 0 MOAEpHU3MY, By nyhu na meby wuMa octoje snauajue Pa3MKe ¥ [IPOTHBPEYHOCTH. YMECTO Tora, noTpebHo je
OBMM TEOpHjaMa MPHCTYMUTU KPUTHHUKH, YTBPMTH Kako ce one mehycobHo donymyjy u HaJoBE3Yjy, H mocebHO ce
YCPEICPETUTH Ha OHE KOj€ Cy PEeNeBAHTHE 3a NPeAMeT HCTpaskMBAakha,

OBo ucTpakuBame Takohje HACTOjH /i MPYKH YNOPEIHy ananusy Jlapkunoee n Xunujese noesuje ysumajyhu y
003Hp HUXOBY NPHIIATHOCT PASTHIHTHM KYJITYPHHM U KESHOKEBHHM TPaiiiiijamMa — eHIIeckoj u upckoj. Ilpetnocraska i@
na cnemuduyHe KynatypHe u MCTOPHJCKE OKONHOCTH Y KojuMa CTBapajy OBa MBa NECHHKA MOIH(HKY]Y Haciehe
MOJICPHH3MA Y BHXO0BO]j NOe3Mju, mTo he pax HACTOjaTH ¥ Ja nokaxe. [Ipuiikom ananmse XuHHMjeBUX IIecama, LUb je H
/la Ce yKaKe Ha HaMH Ha KOjH OBaj NIECHHK JOBOIH Y Be3y CBOJY 320KyTIJBEHOCT [UTAHHMA HPCKE HCTOPH]j€ ¥ HALIMOHAJTHOT
MIACHTUTCTA Ca KOCMOTIONHTCKMM HacielleM MomepHuzMa. Taxohe Tpeba yzetn y ob3mp u YHECHHLY Jla Heke
KapaKTepUCTHKE NecaMa y HABEAEHOM KOPILyCY, HAPOUHTO Kajia Je peu o JlapkuHy, NpomsHiIase U3 CBECHe TEKIbe ayTopa
[0a ce JUCTaHI|pa of MOACPHHCTHMKHX cTaBoBa. Ctora he ucrpaxkwBame obyxsaTvTH M aHAIKM3Y MOACPHHUCTHYKOT




I\Hacneija Y HEraTHBHOM CMHCITy, OAHOCHO HAYHHA Ha KOJe ce oHo cBecHo opbauyje unm my ce IIPHCTYNA Ca HPOHH]CKOM

UMIHEBE NHCEpTaLHje.

e
4. |Ouexuranu pesyrrrarm, HayHHa 3aCHOBAHOCT U JONpPHHOC

C HCTPaKHUBama (do 200 peyi)
Ouekyje ce na he 0Baj MpPUCTYI qHTaby noesuje JlapkuHa u Xunnja HPY>KUTH 3HAYajHe YBHIAE Y ILHXOBO
|CTEApATIAIITEO U FUXOBY BE3Y €a HPETXOIHOM SIOXOM. AHa/N3a U3BELEHA Y OBOj AHCEPTALH]H MOXKE TIOCTYIKHTH U K40
Jnonama Ta'Ka 3a lalba HCTPaXKMBaMa y KOjHMa GU ce PasMaTpao yTHUAj MOOEPHM3MA HA KIbMKEBHIKE KOjH CTBapajy y

gﬂi@jw@m ONHOC MMPEMa OBOM NpaBly.

5. Ipumemene Hay4He MeTole (Do 300 peyu)
e R SN
Merononomky OCHOBY OBOT HCTPa)KMBak-a YHHE KOHIIETITH K3 o0J1acTH ka0 o CY HIEOTOLIKA KIbW)KEeBHA KPUTHKA,

TEHJICHIM}a M HAYHH Ha KOjH je MOJICpHH3aM YTHILIA0 HA HUXOBO CTBAapanamTBo. OBAKAR npuctyn oMoryhuhie na ce
OCBETIIH 3Haqaj MOOEPHHCTHYKOT Ha{:ﬂelja Y OIMyCy OBa OBa MHECHHKA H YKaxe Ha ocrynak IyTEM Kora Cy OHH
IpunarohaBanu KbyuHe MOZEPHHCTHUKE MOCTABKE CBOJMM YMETHMYKMM LIHBGBHMA, WIH HX OCHIOPABANI Y CBOjJHM
necMama. Y aHamusu necama Guhie HIPUMEI-EHA HOBOKPHTHYKA METONA MOMHOT YHTALA (close reading), kao u meron
|KOHTEKCTyasIHe HHTepHpeTanyje.

Herpanmsamwe hie Guri 3acHoBado 1a KELIKEBHO] aHamu3n. 3a 06pany momaraka Guhie [IPUMEILEHA KBATHTATHBHA
aHATM3a Canpiaja, KOja YKIbYdyje CHCTEMATHYHO YHTAME 1 KaTCrOpU3aLmjy TEKCTOBA Y IWIBY yTBpHBakA HMILTHLHTHIX
MOCTHYKHX NPUHIMIIA, KIBYYHHX TeMa, MOTHBA, chvMGoa i (opmanHo-cTUICK KX enemenaTa y noezuju Jlapkuna u Xunuja.
Haxon Tora, Guhe ucnurana snavema Koja rmojeuHe necme A0GHjajy y KOHTEKCTY MOJEPHHCTHYKHX NpeoKymnanmja, Kao u
HA'HH HA KOJH Ce OHe HafoBe3yjy Ha MOCPHHUCTHYKE NOETHKE WIIH HPOHHIHO oacTynajy o wux. KombHHOBameM oBux
METO/1a U TeXHitKa, buhie anamsnpare Hetnpu 30upke necama Gununa Jlapkusa u apanaccr 36upku Llejmyca Xunuja.

HpCL[HO}KGHa TEMA Ce MNpuxBara
HCHIMEH:CHAa el e L __'_ggwé___ _____ HJ L. HE
Komawan  macnos  rteme Hacnehe MOZepHH3Ma y noesuju Pununa Jlapkuna u lejmyca Xunnja/ Modernist Heritage in
[ BOKTOpCKE JIHCepTallHje the Poetry of Philip Larkin and Seamus Heaney
SAKIBYUAK (00 100 peyu)

'ﬁ;anomeHa TeMa nom*dpcr{e ;[Hcepf LHje KaHAUJATKHIbE Arbe Iletporuh rmox HazHBOM Hacnepe Moaepﬁu:ma ¥y noea'uju
Qununa Jlapkuna u HUlejmyca Xunuja/ Modernist Heritage in the Poetry of Philip Larkin and Seamus Heaney je

OPHIMHAJIHA, PEIEBAHTHA, TCOPH|CKH yTeMelbeHa, W Oasupa ce Ha BanmMIHO] Hay4yHo] Meromonoruju. Ipennoxeno

Behy Dunozodekor dakynrera u Hayuno-ctpyunom Belly 32 IpyIITBEHe U XyMaHUCTHYUKe Hayke YHuBepaurera y Hunry
la OpuXBaTe OBAj NPENNIOr M3BEIITAja U THMe KaHauAaTKHBLH Mcp AwH IleTposuh omoryhe ga samouse paa Ha
NPEATOKEHO] MOKTOPCKO] AMCEPTALHUjH TI0A MEHTOPCTBOM npod). ip Hatawe Tyues.
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