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CAYKbH 3A HACTABY U CTYAEHTCKA MATANA ®UI030PCKOT GAKYITETA Y
HUAIIY

AEITAPTMAHY 3A AHTJTHCTHKY ®UI030DCKOT GAKYJITETA Y HALY
Mpeamer: 3axres 3a npoMeny MEHTOPa 3a U3paly JAOKTOPCKE AHCEPTALI]E

Cryzent cam Tpehe rommpe moxTopckmx crymmja Punonoruje Ha PHIO30QCKOM (haKyITETY
Yuupepsurera y Humy. Ha ocHosy oiyke Hayuro-crpyunor seha 3a JIPYIITBEHO XYMaHHUCTHYKE HAYKe
Yuusepsurera y Humry on 17.09.2021. rojune, 6poj 8/18-01-007/21-022, no6uo cam carmacHOCT Ha
Omnyky Hacrarro-uayusor meha @wmiosodckor daxynrera y Humy o ycpajamy teme Joktopcke
MHCEpTalHje NON HasHBOM Ymuyaj jesuukux CmpyKmypa HA nepuenyujy 6u3Veanux cmumynyca y
mynmunodanion oxpyxcersy | The Influence of Language Structures on the Perception of Visual Stimuli
in a Multimodal Environment. Ilpema omiyun Hayuno-ctpyasor seha 3a ApyLUTBEHO XyMAHMCTHHUKE
Hayke Yuusepsurera y Humry ox 17. 09. 2021. roguue, 6poj 8/18-01-007/21-022, xao MEHTOD 33 U3pamy
JOKTOpCKE AHCEpTalMje uMeHoBa je mpod. mp Jyman Cramenkosuh, sampexun npodecop Ha
Henaprmany 3a anrnuctuxy ®Ounosopekor pakynrera y Humy.

C ofsupoM Ha TO Jia je camamismu Memtop, TMpod. ap Hdyman Cramenkosuh 2022. ronume
HATYCTHO CBOje pamHO MecTo Ha Pumosodexom Dakynrery, a na ce M3pana IcepTanyje Halla3W y
NOOAMAKNIO] (hasu, OBHM IyTeM MOIHOCHM 34XTEB 3d IPOMEHY MEHTOPA 33 M3PALy [OPEHABENEHE
IOKTOPCKE IHCEpPTaLHje,

Hakon xoncynranuja ca mpod. ap Muxaumom Anrtosuhiem, mpeiiakeM jia Mu. ap Muxauno
Awnrosuh, penosnu npodecop Ha JlenapTMaHy 3a aHTTHCTHKY Dunosodexor daxynrera y Hunry moctane
HOBH MEHTOP.

Y3 saxres npunaxem u Obpasar 3a yrephusame HCIYBEHOCTH YCI0Ba 32 MEHTOPA, U3 KOjer ce
BHIIH fia CY pehepenlie HOBOMPEUIOKEHOT MeHTOpA, pod. ap Muxanna Aurosuha, 1z HayJyHe oblactu
KOjO] TpHNaza Tema IOKTOPCKE JMCepTalldje, YnMe ce noTephyje HCIOYIEHOCT YCIOBA 33 MEHTOpA
NPOMUCaHuX wiaHoM 13. lpasuinuxa o nocmynxy npunpeme u VCaosuma 3a 0dbpany Odoxmopcke
Jucepmayuje (Tmacknx Yausepsutera y Humry, 4/2018).

YV Humy, 14. 12. 2022, rogune [loguocumal 3axTesa;
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HACTABHO-HAYYHOM BERY ®H/1030®CKOT ®PAKYJITETA Y HULLLY

CAI'JIACHOCT

Kao nHoBompemioxeny MeHTOp, U3japibyjeM Ja caMm carjacad ca TpesoroM Aa
Npey3MeM MEHTOPCTBO 32 U3Pajy JOKTOPCKe JAMcepTaluje MoA HAa3UBOM Ymuyaj jeauuxux
CMPYKMypa Ha nepyenyujy U3VesHUX CMuMyayca y myamumoodannom oxpysxcersy | The
Influence of Language Structures on the Perception of Visual Stimuli in a Multimodal
Environment xanaupaTa Mcp Mnagena [lonosuha, crysenta Tpehe rogume JoKTOopCcKux
aKaZleMCKHX CTyAuja ¢uiosnoruje, 3a kojy je Haydno-cTpyuyno Behe 3a JpylITBeHO
XYMaHHCTHYKe Hayke YHuBepsuTera vy Humy og 17. 9. 2021. rojyHe Aano caryiacHOCT

(6poj ognyke 8/18-01-007/21-022).

C nomrroBameM,

Y Humy, 14. 12. 2023. rogune
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npod. ap Muxauno Autosuh




YHUBEP3UTET Y HULLY
OUNO30DCKU DAKYNITET

OBPA3AL| 3A YTBPBUBAHSE
NCTYHEHOCTU YC/TOBA 3A MEHTOPA

JInuHM nogaun

Mime n npesume: Muxauno AHtosuh

3Batbe: PegoBHU npodecop

HayuHa 1 yxa HayuHa o6nacr 3a Kojy je usabpaH y 3Barbe: AHIMIUCTUYKA NUHIBUCTUKE

HaTtym usbopa: 11.7.2018

YcraHoBa y kojoj je 3anocneH: dunosodcku tdakynTer y Huwy

E-nowrTa: mihailo.antovic@filfak.ni.ac.rs

HayyHa koMneTeHTHOCT MeHTOpa

PedepeHue npeanoxeHor MeHTopa y npeTtxoarux 10 roguHa, Ha agaH XX XK XXXX, n3 HayuHe obnactu
Kojoj npunaza Tema AOKTOpPCKe AucepTaLuije, Kojuma ce noTephyje ncnyreHoCT yciosa 3a MeHTopa
nponucaHux YnadoM 13. [lpasunHuka o nocrynky MPUTIPEME 1 YC/I0BMMAE 38 046paHy JOKTOPCKE
Anceptayuje (TnacHuk YHusepautera y Huwy, 4/2018) - HaBecT nogaTke 0 Hay4YHUM panosuma, DOI
bpojese, kaTeropujy u 6poj noeHa (ykonuko je notpe6Ho, Mory ce noaasaTtit pefoBU 3@ YHOC pedepeHL)

P.6p. Pechepenue Karer. Bpoj
noeHa

Hajmame 4 6opa 3a pag y Haconucy ca nucrta SSCI nnun SSCIe, SCI wnu SCIe, ERIH,
HEINONLINE, ECOLIBRI u EconLit unn Y Yaconucy kateropuje M24:
1. Petrovi¢, M. & Antovié¢, M, (2018). Multimodalna interakcija u "Grivni" Alekse M24 4
Santica i Stanislava Binickog. Knjizevna istorija 50(165): 205-222. UDK
78.02:81-11]:81"37
821.163.41.09-1 WaHTuh A. 78.071.1 BUHU4YKY C

2. Antovi¢, M. & Tasi¢, M. (2011). Muzika na granici i teorija konceptualne M24 4
integracije:
analiza jedne pesme sa juga Srbije. TEME 35 (4). 1521-1542, UDK
316.722:784.4(497.11-13) M24 4
3. Antovi¢, M. (2009). Za i protiv neodarvinizma: primer jezika i muzike. TEME
33(4): 1169-1190. UDK 159.95:575.8 M24 4

4, Antovi¢, M. (2021). Contrasting English and Serbian through the lenses of
multilevel-grounded semantics. Naslede,. 48: 165-181.
UDC 811.111'37:811.163.41'37.

Hajmarbe 20 6opoBa 2a pagose y KaTeropujama: M11, M12, M13, M14, M21, M22, M23, M24,
M31, M32, M33, M34 u M51 (paposu Yy kateropujama: M31; M32; M33 u M34 goHoce
Hajenwe 20% noTpe6HUX 6oposa):

(y obnactu punonowkux Hayka HaLMOHanHM caBeT 3a BUCOKO obpasoBamte M Komucuja 3a
akpeauTaumjy v nposepy kBanuteta oapehyjy nocebHe KpUTEPUjyYMe 3a NPOLEHY peneBaHTHOCTM
nybnukauyuja)



Antovi¢, M. (2022). Multileve/ Grounding: A Theory of Musical Meaning. New M12

York: Routledge. ISBN 9780367467388,

Antovic, M, & Pagan Canovas, C. (20186). (Eds.) Oral Poetics and Cognitive M13

Science. Berlin: Mouton De Gruyter. ISBN 978-3-11-034853-8

Antovi¢, M. (2018), Waging war against oneself: A conceptual blend at the M13

heart of Christian ascetic practice. In: P. Chilton & M. Kopytowska

(Eds.) Religion, Language, and the Human Mind (pp. 386-406). New York:
Oxford University Press.

ISBN: 9780190636647. DOI:10.1093/0s0/9780190636647.003.0015

Antovi¢, M, (2018). Persuasion in musical multimedia: A Conceptual Blending M14

Theory Approach. In: Pelclova, J. & W. Lu (Eds.) Persuasion in Public
Discourse: Cognitive and Functional Perspectives (pp. 303-328). Amsterdam:
John Benjamins. https://doi.org/lO.1075/dapsac.79.14ant,

Antovi¢, M., Miti¢, J., & Benecasa, N. (2020). Conceptual rather than M22

perceptual: Cross-modal binding of pitch sequencing is based on an abstract
underlying structure. Psychology of Music. 48(1): 84-104.
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Mer Haj3Ha4ajH ujm{ pPanoBa MeHTOpa y noi':ﬁem-sﬁ)'c
npujae/sseHe goKTopcke AvcepTauuje (Mnagen Mo

BU3YENHNX CTUMYITYCA y MyNTHMOAATHOM OKPYIKEHY)

AeceT roguHa us3 Hayque o6nacru 'llélojéj npvnaga reMa
nosmh — ¥Yrnyaj jesnukux crpyxrypa na nepyenynjy

P.

6p AyTop-n, Hacnos, Haconwuc, roguHa, 6poj sonymeHa, crpaHuLe Kareropuja
Antovi¢, M., Miti¢, 1., & Benecasa, N. (2020). Conceptual rather than perceptual: Cross-
1. modal binding of pitch sequencing is based on an abstract underlying M22
structure. Psychology of Music. 48(1): 84-104.
5 Antovi¢, M. (2021). Multilevel grounded semantics across cognitive modalities: Music, M23
" vision, poetry. Language and Literature, 30(2): 147-173.
Athanasopoulos, G. & Antovi¢, M. (2018). Conceptual integration of sound and image: A
3. model of perceptual modalities. Musicae Scientiae, 22(1), 72- M23
87. https://doi.org/10.1177/1029864917713244
Stamenkovi¢, D., Bennett, A. & Antovi¢, M. (2014). The Roles of Visian, Space and the
4. Body in Interpreting Unfamiliar Serbian and English Idiomatic Expressions. Respectus M23
Philologicus 25 (30): 11-32. ISSN: 1392-8205.
Antovic, M. & Pagén Canovas, C. (2018). Not dictated by metrics: Function words in the
5. speech introductions of South-Slavic oral epic. Language and Communication 58: 11-23. M22
DOI: 10.1016/j.langcom.2017.11.002. M22
MeHTOpCTBa y Nnocneamwe Tpu roguHe
P.6 Wme 1 npesume fokTopanaa, Tema AOKTOpCKe aucepTauuje, Jdatym Datym
o hakynrtet/yHuBepauter MMEHOB. o0AabpaHe
1.
2.
3.
4.
Y Huwy, 7 7-72- 2242 ronmme MPEANOXEHWN MEHTOP:
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