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HPEIMET: Penensuja pyxonuca The Critical Aspects of neo-Victorian Fiction Janujene
[etkoBuh

Onnykom Hacrasno-nayanor Beha ®uiosodekor dakynrera Yuupepsutera y Huiry
HUMEHOBaHA caM 3a peueHseHTa pykomuca The Critical Aspects of neo-Victorian Fiction
Koju je 3a wmrammy npeanoxuna Jp Jauujena Ilerkosuh, moment [lemaprvana 3a
anrucTuKy Punosodekor daxynrera Yuusep3utera y Humry.

[Ipunoxenu pykonuc Ha 137 cTpaHMIa cacToju ce M3 IIECT MOTIAaB/ha KOjUMA IPETXO/IH
»»Y BOJL™ Ha HEKMX TpHeceTak cTpaHuia. CBAKO MOTNABIBE Jaje KPHTHYKH YBHI Y 110 jean
HEOBUKTOPHjaHCKH poman: Hottentot Venus: A Novel (2003) ayropke bapbape Uejc-
Puban, Burial Rites (2013) Xane Kenr, The Journal of Dora Damage (2006) Bemunne
Crapnunr, The Dress Lodger (1999) Illepn Xomman, Star of the Sea (2002) Iloseda
O’Konopa u Affinity (1999), apyru poman Cape Botepe. [lanujena Ietkosuh y ..VBomy*
oOpazniaxe CBOjy Hamepy Ja moiemuine ca Muenom ®YKooM Tpe CBera y KOHTEKCTY
nojma ‘Omo-moh’ kojuM je @yko 03HAUHO MPaKCy MOJICPHHX JpiKaBa Ja pPEry/IHIy,
KOHTPOJIUIILY ¥ JUCHUIUINHY]Y rpahaHCTBO MHOrOOPOjHIM TEXHHKAMA [MOTYNH-ABAMA TeJIA.
Hocuonu mohu GuomnomMTHKe ycTpojaBajy CTAaHOBHHIITBO MOJHTHYKHM CPEJICTBUMA Koja
¥Majy €KOHOMCKO M OMOJIOIIKO JIMIe M YCNeBajy Ja MOTYHHE JKHBOT Yy OMOJIOMIKOM,
JPYLITBEHOM, COLMJaTHOM M eMOTHBHOM CMHCIY. 3/IpABCTBCHH M OOPa3OBHM CHCTEMH Ca
jeaHe, ¥ NPaBOCYHH M Ka3HEHW CHCTEMH Ca JIPYre CTPaHe NPOU3BO/IE BEJIHKE HAPaTHBE
yOpaBO ca THM I[HJbeM. AYTOpKa NPUCTYIIa OBOj TeMH BEOMa CHCTEMATMYHO M|
METOJOJIOIIKA YTEME/BEHO TaKO INTO HAjupe JeQUHWINE TEPMHUH ‘HEOBHKTOPHjaHCKa
opos3a,” 3aTHM [OjallllbaBa KpPUTHYKE AaclekTe HEeOBHKTOPHjaHCKOT poOMaHa, IOTOM
pazMaTpa MeTaHapaTHB Ouo-Mohu 1 Haj3ax ce ocBphe HA HEOBMKTOPHjaHN3aM Ka0 Ha HOBH
OpHUjeHTaIN3aM ¢ 003HPOM Ha HeroB JIOXKHBIBA] cekcyannocTd. OHa HEOBHKTOPH]aHCKOM
IIPO30M CMaTpa poMaHe uuja ce paiama goraha y 19. Bexy, najuenthe y bputanuju, a xoje
cy nucayin auriodonu ayropu Haumier jo6a. OBH poMaHu Oalmajy CBETJIO HE caMoO Ha
BUKTOPUJAHCKU TepuoJI OpuTancke uctopuje Beh U HA HEOBHKTOPHjAHCKU MOCTMOJIEPHU
NEpUOJT KOjH je FeroB Heolmbepamuu mpoayxerak. OHO HITO je 3ajeJHUYKO OBUM
pPOMaHMMa jecTe MEPCIeKTHUBA XKPTBEC LITO ayTOPKa Y3UMa K40 OKOCHHUILY CBOJHX TyMadcHa
M3 YIJla POJHMUX M aHUMAJIHUX CTyJHja M yKa3yje Ha mTeTHe edekre qucuiinnyjyhe u
OUOTOIMTHYKE MOJIEPHOCTH.



DopMynanuja HacI0Ba MOjeIMHAYHAX [10IJ1ABIbA JACHO MPeNoYaBa UCTPAKUBAUKE (POKYC
ap. ITerkosuh. “A tiger will perhaps tear you to pieces, but he will not steal your life”:
The Politics of Animal Use in Barbara Chase-Riboud’s Hoftentot Venus: A Novel, xao
HACJIOB TIPBOT' IOTNIAB/bA, CAXMMA HEHO KPHTHYKO 0aBJberhe aHMMAIM3AIH|jOM JbY/ICKE
JeNMHKe y KOHTCKCTY CYyIITHHCKM HCTOT TPeTMAaHA KOjH KOJIOHH30BaHH HApPOJH W
KUBOTHEbe (noMahe, juBbe u KyhHH JbyOMMuM) UMajy y HAmeM KanuTalucTHUKO-
HMIICPUJAIMCTHIKOM CBETY 3aroCe/[yTOM MPoIiecHMa KoMouuKalHje i eKCILIoaTallmje.
Hacnos npyror normnassba takolje oxmax ykasyje Ha HcTpajHOCT HHTEPECOBAA AYTOPKE 32
3/10CTaB/bakbE JKCHA H YKHUBOTHIbA IIOMONY HCTHX TEXHOJIOTMja H UCTHX Juckypea: “Like a
Lamb Ripe for Slaughter”: Female Body, Law and “Domestic” Animals in Hannah
Kent’s Burial Rites. Ilonrpasajyhn ce TepMuHIMa *aHEMATHO ¥ ’KPUMHHAIHO,’ ayTopka
MojalllibaBa  Kako Ce y JIaTOM pOMaHy OBH JPYIITBHO-IPABHH KOHCTPYKTH
310ynoTped/baBajy 3a MKMB/bABAbE HAJl JbYMMA U XKUBOTHEsaMA. Tpehe mornasbe moj
HaciioBoM “The public face of this private volume”: Feminism, Pornography and the
Subversion of the Gendered Public/Private Dichotomy in The Journal of Dora
Damage wcrpaxyje nopHOTpadcKy mnpakcy BHKTOPHJAHCKOT [IEPHOA Y KOHTEKCTY
caBpeMeHHX (DEMHHMCTHYKHX MHTepHpeTanja. AyTopka cMaTpa ja ce THHEKOJIOIHja Tora
BpeMeHa Hamehe Kao KpMTHYKM HOTEHOHMjal 3a (PEMHHHCTHUKO MPOYYaBam-e TIPaHMIE
msmely jasnor u npusarsor. Cor Sanctum/Ectopia Cordis: The Meaning of the Human
Heart between the Clinical Heart and Romanticism in The Dress Lodger npenctapiba
HACJIOB YETBPTOT IIOIJIaBJha Y KOME ayTOpKa HACTaBJba a Pa3MHUIILIba O KIMHUYKO] PAKCH
19. Beka m menuM aucHUIUIMHYjyhuM acnektuma. JuiieMa Kako carjiefiat JbYACKO CpIie,
Ja JId Ka0 HEKH aHMMAallHH ¥ MEeXaHHUKH JIe0 JbyJcKor Ouha mimm, y XpumhauckoM ayxy,
kao Ceero Cpre, Myunia je KIMHHYape Tora no0a, ma W [0 JaHac OcTaja BeIdKa
Hepoymuna. Kao cumbon, a MoX/Ia M CeMIITE €MONHja, JbYACKO CpLE j€ y CPEeIMIITY
urapa MOhM HEKHMX HMHCTHUTYIMja M TpaJul{ja Ha KOjHMa [OYMBA HAIIA [MBHIM3AIH]ja.
ITerom nornasspy je mar nacnos “That name is a wealth to you”: The Necropolitics of
the Great Famine, and the Politics of Visibility, Naming and (Christian) Compassion
in Joseph O’Connor’s Star of the Sea jep ce y mweMy ayTropka OaBH T'€HOLMIHUAM
IIOCTYIIMMa OpUTaHCKe Bllazie Kao oAroBopoM Ha Benuky rinaj y Mpckoj. Hekpononmtika
Kao BHJl OMOIIONUTHKE NMPHUKA3aHa je Y pOMaHy y KOMIUIEKCHO] CIIpe3H ca XpHIHhancTBoMm,
a Kao Ha4uH Ja ce MCTOpPHjCKe Hempapiae yOnaxke mpemodeHo je Bpahame BHIJBUBOCTH
KpTBaAMa MyTeM HMeHoBama M caocchama. Hacrnor miector mormasiba Problematizing
Leniency and Panopticism: Victorian Prison in neo-Victorian Fiction and Discipline
and Punish nenviMUYHO TIOKPYBA M KAa3HEHM acHEeKT poMaHa M3 MPETXO/HOr 110IJIaB/ba |
HACTABJ/bA TEMY CAJIMCTHYKOI TEJIECHOT Ka)KihaBarba NpHukazanor y pomany Cape Botepe.
3aTBOp Kao Ka3HEHO-INONpPaBHa MHCTUTYILHja IPUKa3aH je y CBOj CI0XKEHOCTH OJHOCA H
mporeca Koju ce y memy jorahajy mpH UeMy je MOHOIOJ HajJ HACHMIbeM M3/BOjeH Kao
EBErOBa TPajHa U CYIITHHCKA OJIpeHHLA.



Csa nornasiba cy TeMaTcky NOBe3aHa U 10 AyXKHHH (puHO m3banancupana, a kpehy ce o

11 no 17 crpanuna Texcra. Hakon mux HaBeieHa je obumua Bubmmorpaduja ma 16
CTpaHHIA.

Ha ocroBy oBor kparkor pesumea pykommca 7he Critical Aspects of neo-Victorian Fiction
Hanujene IletkoBuh Moxe ce 3ak/byuMTH 1A je y IHTalmy CTYIWja ca jaCHO HU3HETOM
K/BYUHOM HICjOM: Jla HEOBUKTOPHJAHCKH POMaH Pa3’0TKPHBA M KPUTHKYje MOJATHTETE
MohH, H TO mpe cBera y OBOM TPeHYTKy, mpukazyjyhu mese Qopme u 3moymorpede y
npouutocTd. [{uib oBe KmHre je 1a ce MOJeMHYKH IMOCTaBH MpeMa cTaBoBMMa Muiiena
dykoa HU3HCTUM y IHEOBHM TEKCTOBHUMA Palharve wiunuke - apxeono2uja Meouyuncrko
onadicarba M Haosupamu u kadxcreasami: Hacmanax 3ameopd. AyTopka Ipu3Haje ja cy je
pPOMaHH U3 FEHOT KOpIyca HarHaIH Ja JIeTaJbHHU]E HCTPAKH BUKTOPH]AaHCKH MEPHOJ IITO
]y je oBeJo 1o 3ak/byuka Ja cy camanocTd usMmelhy 19. u 21. Bexa TonuKo ynaabuse Aa ce
HE MOYKE FOBOPHUTH O JIUCKOHTHHYUTETY HUTH O PAJMKAIHO] PazIMYATOCTH OBUX MEpUOa
y OZIHOCY Ha HHCTPYMEHTe Mohu koju ce y kuma Kopucre. M3 tor pasiora ona cmarpa jia
j€ HEOMXOIHO YTBPJIUTH KO je, Kaga M Ha KOjU HayuH yhyTkaH, a mpe cBera ca KOJUM
LJbEM, IITO je CTaB/ba Y MO3MIMjy 1a Heke DyKkooBe cTaBOBE MOTBPAM, a APYIe JOBENE Y
nuTtame. OHa ke 1a 00eslolaHl MeXaHu3Me, Ipole/lype H AUCKYPC KOJH ce KOPHCTH Ja
ce MPUKpHje HACHJbE HaJl JbyJIUMa Te joj je T3B. ()yKOOBCKa TeMa Beoma OlucKa —
HEIPEKH/IHA W3JI0KEHOCT MOjeINHIA TYHeM moriiejty Ipou3BOAU MOTYHIHLABAKLE JUCKYPCY
mohu. OHE KOju cy MOCeOHO IOUIONKHH OBO] BPCTH HAcHJba CHajajy M JaHac y
MaprUHATM30BAHE TpyMHe: Jela, jKeHe, CUPOTUIbA, IIPOCTUTYKE, MEHTAIHU OONECHUIM W
npunagaany apyrux paca. C 0031MpoM Ha JIHYHA HHTEPECOBama ayTopKe, OBJIE & MOpajy
JIOJIATH U XKABOTHE-E Oyayhu 1a je IHXOB 10JI0kaj y 19. Beky OHO BeoMa clIHyYaH CTaTyCcy
HaBeJCHUX pALMBUX IPya, a W JaHac je oBa Iapajesa BeoMa OCHOBAaHA aKO Ce y3Me Y
003up HMHIYCTpHja TPOU3BO/ILE Meca, Ha puMep. buo-Moh ce mokasyje Kao peseBaHTaH
TEPMHH KOjH OJIaKIaBa KPUTUYKO pa3MaTpare CaBpeMeHe MOJMTHUKE IIpaKce o0esexeHe
HEpelleHUM  [HTakUMa  IITeTe  KOjYy HAHOCH  CKOHOMCKH  (Heo)nuOepaimsawm,
YTUJIHTAPHA3aM, COLHjaI-TapBHHI3aM, CHPOMALITBO U POJIHA HEPABHOIIPABHOCT.

KibydHa ujieja U MHJbEBH OBE CTY/IMj€ PEAIM30BaHU Cy y TEKCTY HA aKajeMCKH M3y3eTaH
HaunH. Heo6uuHo KpuTHYKH 3peliuM B GOTaThM eHrseckuM jesukom Jlanumjena lleTkosuh
3ay31UMa CTaB Ja HEOBHKTOPHMjAHCKM POMaH 3aciykyje HoceOHy mnakby jep ycnesa jia
peKpeMpameM pasiIMuMTHX KOHTeKcTa 19. Beka WIIyCTpyje IPYLITBEHH, IOJIUTHYKH M
EKOHOMCKH KOHTHHYHTET KOjH ce BHJHO MaHu(ecTyje Mocie/biX Nelenuja: jas usmehy
foratux M CHpPOMANIHMX je cBe Behu, HMBO HEPAaBHONPABHOCTH pacTe, YCIOBH pana
paJHHUKe KJace Cy CBE TOPH, IVI00AIHA HECHTYPHOCT U 3BEIKae OPYIKJeM CY IPHUCYTHH
kao y Bpeme Mumepuje, Bpahajy ce pasHe HWCKOpEmeEHE OONECTH, 3aKOH noctaje opyhe 3a
Tepopucare, a KilacHa npunagHoct oxpehyje cse acmekre xkuBota. Ilncnun pomana Koje je
ayTopka ojabpama CBECHO [MoOBiaue mapaiere u3Mehy cajaliber M BHKTOPHjaHCKOT
meprosia ja Ou TOKasald Kako ce HOBMM MOJQIUTETHMA, JUCKYpPCOM H WHCTATYIM]aMa



ONp’kaBa HEPaBHOTEHKA MONM HAcTala y NPOLLIOCTH Ca  TOMjeIHAKO noryoHum
ocjieAMIama.

Hajsehu xBamuter oBE cTy/uje ormema ce Y XpabpocTu ayToOpKe jia yBeK H3Hece CBOj
maunu cTaB. OHa ce HE ycTeke Jla KOPHCTH HPBO JIHIE jeJHMHE Kaja MONEMHLIC ca
HECYMILUBHM CBETCKHM ayTOPHTETMMa Kao wmto je Mumen ®dyko, npu yemy HHKaza He
HallyliTa HUBO TIOTIYHO apryMEHTOBAaHE pacmpaBe nokasyjyhum 3aBupan HHBO
unpopmucanoctn . lanujena [Nerkosuh jacno kasxe xana ca DyKoOM Jeiti UCTY MO3HIH]Y
Kao W Kaja CcC HE CIKE Ca MEroBUM CTaBoBuMa, Oe3 003upa Ha MUXOBY OMINTY
nprXBaheHOCT y KPUTHUKO] jaBHOCTH. 3a pasiuky on ®ykoa oHa je rmeaumima 1a Cy poJ,
paca W Kiaca, Kao M MNPUIIAJHOCT BPCTH, M JIaHAC BeOMa BAXHH KOJ MPOydaBarba
CTPyKTypa M MeXaHusama Mohu. Jlajbe, TEMEBHO [IO3HABAME BHUKTOPH]aHCKE
KEHIKEBHOCTH oMmoryhaea joj na cysepeno ymopelyje mocrurnyha HeoBHKTOpHjaHCKOT
pomMana W cmemra MX y oaroBapajyhu kourekcr. Ilpum Tome, oHa ce orpabyje ox
NIOCTMOJICPHUX TEHJCHLH]A jep BEPYje Y BaXKHOCT MeTaHApAIMja M [03HABAA HCTOPHje.
HenosepsbuBa mpema oduumjennnm epsujama ucropuje, Jp Iletkoruh cMatpa ma ce y
0a0paHuM pOMaHMMa 4YeCTO MOKe HahM MHOIO jacHHja CIIMKA JATOT [EPHOJA W3
KPUTHYKOL yIJIa X KPO3 HMArHHATHBHY peKpealujy caMor ayropa. 1o y cylnTuHM 3HauH ja
C€ OHa CTaBJba Ha CTPaHY KPEATUBHOT CTBApAJIALITBA KA0 BHJIA JIPYLITBEHE AHTAKOBAHOCTH
Tako Ja U HCHO OaB/bCH:E KIbHKEBHOM aHATH30M Y CTBApH MOKa3yje BHCOKY CBECT KOjy
jellaH MHTEJeKTyanall, a npe cBera mpoQecop yHUBEp3HTETa, Tpeba a UMa O CalallmbeM
ApYLITBEHO-UCTOPHjCKOM TPEHYTKY H IOjaBaMa Koje Tra KapakTepuiry. YOeUbHBOCT
aprymenara koje Jlanujena [lerkoruh u3HOCH y CBakOM MOIIAB/bY MOTHYE W U3 OBE JTHYHE
MOTHBUCAHOCTH M AHTKOBAHOCTH Yy aKalIeMCKOM CMHUCIY HAcTalle yCileJ MCKpeHe
3a0pUHYTOCTH HaJ CyAOHHOM Hamle HHBHIH3anuje. Bepa y Moh KibnmkeBHOCTH 1a yTHue
Ha JpymrBeHy npasay uund [letkosuheBy npunanHmkoMm mane rpyne eHTyswjacTa Koju
IIHCAHO]j PeUH /1ajy MOh opysKja KOjUM ce MOKe IPOMEHHUTH JAPYIITBEHA CBECT, KOPHTOBATH
HeTlpap/ia NpOLUIHX NEPHoa U yTuiara Ha Oyayhe Tpeniose.

Hexomuko mnpeagora ayTopku O CIHMHHHCAIO [OTEHIMjAJHE 3aMEpKe 4YWTalIalla.
»YBOIY" OH ce Morao JaTu oiroBapajylin HacioB jep je M Taj Je0 TeKCTa TEMAaTCKH
3a0KpY)KeHa LeMHa Hako MY je IHJb Ja yBeje NpolIeMaTHKy 00pasioikeHy y CaMMM
noriasjbuma. Y pesuMey IoIlaB/ba NP Kpajy ..YBoaa™ Tpeba m3OeraBaTH MOHABIHAILE
pedyeHMIa Koje ce KacHHMje y ucToj (opMmynanuju jarikajy y TEKCTy THX MNOIIABIBA.
Pedepenue 3a meto noriasse TpebGa TeXHWUKM ycariacuTH ca pedepeHlaMa 3a ocraia
[OTJIABJbA.

Ha 3axipyyum: Pykomuc The Critical Aspects of Neo-Victorian Fiction Jlanujene
[TetkoBrh HeCyMEHBO Npe/ICTaBba 3HAYAJaH JOTPHHOC HAYIH O KEBMIKEBHOCTH, U TO HE
caMmoO Ha HallluM npocTopuma . UnmbeHHIa Ja ¢y HeKa MOoriaBiba 00jaB/beHa Kao MPUIIO3H Y
yYBa)XKEHMM 4YacOllMCUMa M O] Mpu3HaTuX u3nasada (Brno Studies in English, Gender
Studies, Cambridge Scholars Publishing, Studi irlandesi, Primerjalna knjiZevnost)



oJpa3yMeBa MeyHapoiHy MOTBPIY HHMXOBE BPEIHOCTH K0 H TO Ja Cy OBH TEKCTOBH
JIOCTYIIHE HAa IIAPEM aKaleMCKoM mpocropy. M3 Tor pasmora ux tpeba y oBom
NPOIIMPEHOM M PEBHIMPAHOM OOJHMKY Ca HCLUPHHAM YBOJHMM 4YWIAHKOM YYHHUTH
JIOCTYIHUM TIpe CBEra HAINOj YHUBEP3UTETCKO] jaBHOCTH, &M M OCTANO0] AKaIEMCKO]
nyGaunu. BuKTOpHjaHCKAa KHWXKEBHOCT je Ha CBHM KaTelpaMa 3a CHIVICCKH je3uK W
KIBIDKCBHOCT Y HAINO] 3eMJbM 00aBe3aH MpeaMeT KOoju OW ce MOrao J07aTHO 06OraTHTH
yBohermeM HEOBHKTOPH]aHCKHX aclieKara YiMe O ce 0CaBPEMEHHO H CTY/AeHTHMA YUUHHO
MHOTO peieBaHTHjuM 3a cajammu Tpenyrak. Crymuja The Critical Aspects of neo-
Victorian Fiction Jlanujene IlerkoBuh y ToM cmuciy mpesicrariba momoh u UHCITHPAITH]Y
KoJieraMa KOjH C€ HhHMe MOTY CIYXKHTH Y HACTABH H Y HAyYHOM Pay.

V3 oBux paznora cmarpam jia pykonuc The Critical Aspects of Neo-Victorian Fiction xoju
Je 3a mrammy npeanoxuna ap Manujena [lerkosuh nomxe nuso nayune mucin y Cpbuju
1 €3 pe3epBHU Ia IpeuUIaxkeM 3a IITAMIIAbE,
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Y Humry, Hp Becna Jlomuuuh, pej.mnpod.
30. anpuuta 2019. AHIII0aMepHYKa KIbHKEBHOCT M KyJITYpa
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